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Pacific Northwest Poetry & The Port Townsend Scene
3 small archives from the library of poet & artist Cheryl Van Dyke

Featuring:

-One of the first Graywolf Press publications in both simultaneous issues, with ephemera, and
each inscribed to Cheryl Van Dyke. The handbound hardcover issue was limited to just 20 copies.

-Three works that trace a lovely collaboration between poet & artist Cheryl Van Dyke and designer
Tree Swenson during the most prolific years of Copper Canyon Press (including a gorgeous
calligraphic manuscript executed and produced as a fine hand-made single-poem book).

-A correspondence archive (seventeen items, all addressed to Cheryl Van Dyke) documenting part
of the administrative and social structure of the Port Townsend, Washington literary scene
surrounding The Imprint bookshop and Centrum Foundation’s annual Writers’ Conference at Fort
Worden State Park during its foundational years. Includes TLS, ALS, or APCS from Diane
Wakoski, Gary Snyder, Tree Swenson, Richard Hugo, and Maxine Kumin, among many others.

Poet and artist Cheryl Van Dyke’s early work, Cheat Grass, helped define the nascent literary
landscape of Port Townsend’s Copper Canyon Press in the 1970s. An integral figure in the
region's fine press circle, she also managed The Imprint from the mid-70s through the early
1980s—a bookstore that served as a vital social and literary hub for the PNW poetry community.

All items are subject to prior sale. Usual terms are offered to the trade. We are happy to
accommodate institutions with specific billing needs. Please contact us with any questions or
requests: books@kensandersbooks.com

**NOTE: IMAGES of all items (if still available for purchase) can be viewed here:
https.://www.kensandersbooks.com/searchResults.php?cateqory id=661&action=browse&orderBy=
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1. Hugo, Richard. Rain Five Days and | Love It. [Both issues of the first edition (limited
clothbound issue 1/20, and trade wrappered issue 1/512). Both warmly inscribed by the
author to the noted Pacific Northwest poet, artist, and collector Cheryl Van Dyke. Together
with two pieces of associated early Graywolf Press ephemera.] Port Townsend, Washington:
Graywolf Press, June 1975. First edition, simultaneous issues.

A set of both simultaneous first edition issues: the limited clothbound (one of only 20 copies) and
the trade wrappered issue (one of 512 copies). Both volumes are warmly inscribed by the author,
Richard Hugo, on the front flyleaf of each, to Cheryl Van Dyke, the noted Pacific Northwest poet,
artist, and collector, with her ownership inscription also on the front free endpaper of each.

-[24]pp. Small quarto [25cm]. Handbound in full denim-blue cloth with gilt-stamped spine
and boards. Issued without a dust jacket. A Near Fine copy, showing only the slightest hint
of shelfwear. Limited Issue, one of 20 copies signed by the poet and bound by hand by
The Watermark. Inscribed by Hugo on the front flyleaf (to a noted Pacific Northwest poet
and collector): "For Cheryl | right here in Pt. Townsend | 1975 | Dick Hugo."

-[24]pp. Small quarto [24cm]. Original pictorial wrappers, sewn as issued. A Near Fine
copy; covers very lightly rubbed and light sunning to the spine and edges. Trade Issue,
one of 512 copies. Inscribed by Hugo on the front flyleaf (to a noted Pacific Northwest
poet and collector): "For Cheryl | with hopes will be | here every summer | Dick Hugo."

Together with 2 pieces of ephemera:

-Graywolf Press. Publications in the First Year. March, 1975 — March, 1976. [4]pp, 25cm.
Letterpress printed leaflet listing both issues of this title for sale.

-Simply a List of Graywolf Press Publications. [2]pp, 16cm. Small letterpress handbill
listing books, chapbooks, and forthcoming titles for sale.

Near Fine. Hardcover and paperback with ephemera. [71163] $2,000.00

One of the first Graywolf Press trade publications, "Rain Five Days and | Love It" is Richard
Hugo's meditation on how a landscape'’s very gloom can provide a strange, enduring sense of
shelter, distilling the Pacific Northwest's unrelenting gray into profound poetic art. By 1975, Hugo
was an established figure, and this was a significant endorsement that helped launch Graywolf's
reputation as a distinguished purveyor of fine presswork. The colophon for this work states: "An
edition of 512 copies, printed from hand-set Baskerville and sewn into wrappers. Twenty copies
have been signed by the poet and bound by hand into cloth and boards by The Watermark. June
1975." Here together are lovely inscribed copies of both, along with early Graywolf Press
ephemera. Rare.

Both volumes are inscribed to Cheryl Van Dyke and originate from her personal library. A fine
Pacific Northwest poet and artist in her own right, Van Dyke’s early work, Cheat Grass, helped



define the nascent literary landscape of Port Townsend’s Copper Canyon Press in the 1970s. An
integral figure in the region's fine press circle, she also managed The Imprint from the mid-1970s
through the early 1980s—a bookstore that served as a vital social and literary hub for the
burgeoning Pacific Northwest poetry community.

Poet and teacher Richard Hugo (1923—1982, Seattle, Washington) was known for his regional
and melancholic work which explored the landscapes, forgotten towns, and working-class
concerns of the Pacific Northwest. Graywolf Press was founded in 1974, in Port Townsend,
Washington, by Scott Walker. Graywolf was incorporated as a 501(c)(3) nonprofit organization in
1984. Then, in 1985, thanks in part to generous support from the National Endowment for the
Arts and local philanthropic organizations, they moved to Minnesota (Graywolf Press).

2. VAN DYKE, Cheryl (poet) & Tree SWENSON (calligrapher, designer, printer). [Pacific
Northwest Poetry] [Copper Canyon Press] [Fine Press Poetry] [Calligraphy]. Diana [An
Original Calligraphic Manuscript]. Together with: Cheat Grass (A Copperhead Chapbook) &
Kuhn Spit [A Copper Canyon Press Broadside]. Lot of three significant works by Cheryl
Van Dyke and Tree Swenson. [Port Townsend, WA]: [Copper Canyon Press / Copperhead /
Tree Swenson / Sam Hamill], 1975-1980. First editions.

From the library of the poet, Cheryl Van Dyke. This lot of three items includes a likely unique
calligraphic manuscript (executed and produced as a fine hand-made single-poem book), a
chapbook with pre-publication design proofs, and an early Copper Canyon letterpress broadside.
Together, these items trace a lovely collaboration between poet Cheryl Van Dyke and designer
Tree Swenson during the most prolific years of Copper Canyon Press.

—Item #1:

DIANA. [Port Townsend, WA]: Winter Solstice, 1980. Original Calligraphic Manuscript.
[12]pp. Quarto [32cm x 25cm / 12.5" x 9.75"]. Hand-sewn in original black fine paper
wrappers. The front cover is embellished with a hand-drawn illustration of a stylized
eclipse design in gold calligraphy. The internal text is calligraphed in white and gold on
midnight-blue fine paper. Collation: [1-2] blank; [3] title page featuring the author’s name,
poem title, and a decorative illustration in white and gold; [4] blank; [5—10] poem text
executed in white calligraphy; [11] blank; [12] colophon reading: "Calligraphy completed
on the Winter Solstice of 1980 by Tree," accompanied by a small calligraphic square
device (mark). In Near Fine condition with only minor sporadic spotting and light rubbing
to covers. An exceptional, likely unique artifact.

A significant, likely unique manuscript by Tree Swenson, co-founder and designer of
Copper Canyon Press; produced for and presumably presented to the poet Cheryl Van
Dyke. Swenson displays her mastery of a calligraphic hand in executing the poem,
"Diana," by Cheryl Van Dyke. This manuscript, dated on the Winter Solstice of 1980, is a
beautiful formal and thematic rendering of the poem. The use of black and midnight-blue
papers with white and gold illumination suggests a thematic alignment with the solstice



date of its completion as well as the astrological, constellational, and mythological
references of the poem. While Swenson’s typography defined the visual identity of the
Pacific Northwest poetry renaissance of this period, this item represents a primary,
hand-rendered document devoid of mechanical reproduction, making it an important piece
of regional literary heritage, offering a unique counterpoint to the era’s celebrated
fine-press output. A beautiful and elegant work.

—Item #2:

CHEAT GRASS: A COPPERHEAD CHAPBOOK. [Port Townsend, WA]: Copper Canyon
Press, 1975. First Edition. [24]pp. Quarto [25.5cm]. Original letterpress-printed wrappers,
string-sewn. Colophon states: “Designed and printed by Tree Swenson and Sam Hamill at
Copperhead. The text is 70 Ib. Curtis Tweedweave. The type is hand-set 14 point Centaur.
lllustrations by Cheryl Van Dyke.” Unsigned/unnumbered, as issued. With the
accompanying material: two folded sheets, laid in—presumably pre-publication design
proofs; one of the illustration by itself, and another of the covert/title page (which are
designed in exactly the same way). A Near Fine copy with only some light fading to the
cover near the spine.

An early and essential title from the foundational years of Copper Canyon Press in Port
Townsend. Published as part of the "Copperhead" series. “Cheryl Van Dyke has had
poems in Kayak, Paintbrush, Port Townsend Journal, and in other periodicals. Cheat
Grass is her first published collection.”

—Item #3:

KUHN SPIT. [Port Townsend, WA]: Copper Canyon Press, 1976. Broadside [36.5cm x
26cm / 14.5" x 10.25"]. Letterpress-printed in three colors on light brown paper.
Comprising the title, thirty-three lines of verse in four stanzas, and a stylized printed
illustration. Unsigned/unnumbered, as issued. Near Fine condition with a light bump and
soft crease at the top right corner.

This poetry broadside was published in 1976, shortly after the release of Van Dyke’s
chapbook Cheat Grass. Like most ephemeral productions from Copper Canyon Press
during its early Port Townsend years, it was likely designed and printed by Tree Swenson
and Sam Hamill. Clean, lovely letterpress work on high-quality paper.

Near Fine. Fine Press Paperback Books & Broadside. [71395] $1,000.00

From the personal library of the poet Cheryl Van Dyke, a Pacific Northwest poet and artist whose
early work, Cheat Grass, helped define the nascent literary landscape of Port Townsend’s Copper
Canyon Press in the 1970s. An integral figure in the region's fine press circle, she also managed
The Imprint from the mid-1970s through the early 1980s—a bookstore that served as a vital
social and literary hub for the burgeoning Pacific Northwest poetry community.



Tree Swenson is a master typographer and calligrapher who co-founded Copper Canyon Press in
1972 (with Sam Hamill and others). Her rigorous design aesthetic and commitment to letterpress
excellence established the visual identity of the press for decades.

Copper Canyon Press is a nonprofit, independent poetry publisher that "believes poetry is vital to
language and living." The press made its start in 1972 in Denver, CO, and moved to Port
Townsend, WA in 1974.

3. [Pacific Northwest Poetry] [Port Townsend Literary Renaissance]

Van Dyke, Cheryl. Olga Broumas, Tess Gallagher, Mark Halperin, Sam Hamill, Jim
Heynen, Richard Hugo, Maxine Kumin, Denise Levertov [secretarial], William Matthews,
Colleen J. McElroy, Gary Snyder, William (“Bill”) Stafford (2), Tree Swenson, Diane
Wakoski, Philip Whalen, and Jane Yolen.

Archive of Correspondence to Cheryl Van Dyke, Manager of The Imprint Bookstore. Port
Townsend, WA & various other places. 1975-1981.

17 items total: 13 TLS, 2 ALS, and 2 APCS. ltems listed individually below.

This collection documents the administrative and social structure of the Port Townsend,
Washington literary scene during its foundational years. The correspondence centers on Cheryl
Van Dyke in her role as manager of The Imprint, a bookstore that functioned as a primary hub
during Centrum Foundation’s annual Writers’ Conference at Fort Worden State Park. The letters
are often in response to Van Dyke’s inquiries regarding bookshop stock to support conference
lectures and workshops; they frequently evolve into warm, personal exchanges that reveal the
close-knit nature of this regional symposium.

This material originates from the personal papers of Cheryl Van Dyke, a poet and artist whose
early collection, Cheat Grass, was a cornerstone of the emerging Copper Canyon Press catalog.
As an essential figure in the region’s fine press circles, Van Dyke’s stewardship of The Imprint
made the shop a vital setting where established writers and burgeoning Pacific Northwest voices
intersected.

Condition is uniformly Very Good to Near Fine, showing only occasional light edgewear or minor
corner creasing consistent with professional handling. Near Fine. Archive. [71406] $1000.00

17 pieces of correspondence. No envelopes present. Organized here chronologically:
1- Hugo, Richard (“Dick”). APCS to Cheryl Van Dyke. Missoula, MT. Postmarked

December 17, 1975. Postcard [3.25” x 5.5”]. This warm personal note is written,
addressed, and signed in black ink by Hugo.



2- Whalen, Philip. TLS to Cheryl Van Dyke. San Francisco, CA (Zen Center, 300 Page
St.). Dated April 8, 1977. Two pages [11” x 8.57] typed on rectos only. Signed by Whalen in
black ink at the conclusion. A few later notations in pencil, presumably by Van Dyke.

3- Broumas, Olga. TLS to Cheryl Van Dyke. Eugene, OR. Dated May 22, 1977. One page
[6” x 9] typed on recto only, on toning pulpy paper. With one correction, and signed by
Broumas in black ink at the conclusion.

4- Hamill, Sam. Typed Circular (Reproduction) sent to Cheryl Van Dyke. [An invitation and
open call for poetry or prose submissions for two upcoming periodical publications.] Port
Townsend, WA. Dated November 16, 1977. One page [11” x 8.5”] photomechanically
reproduced on recto only. On Copperhead letterhead (Copper Canyon Press), with the
names of Tree Swenson and Jo Cochran also listed at the top. Correction, small
illustration, and signature of Sam Hamill in black (also reproductions, part of the general
circular).

5- Snyder, Gary. TLS to Cheryl Van Dyke. n.p., n.d. [likely California, circa 1978]. This one
page [11” x 8.57] letter is on the verso side of an open letter and subscription form for the
Kuksu Press and its Kyoi/Kuksu literary journal. Signed in black ink at the conclusion by
Snyder.

6- Gallagher, Tess & Cheryl Van Dyke. TLS to Tess Gallagher from Cheryl Van Dyke
[initial letter on the recto] and ALS to Van Dyke from Gallagher [response letter on the
verso]. [Washington (state), dated April 6, 1978, with response undated.] One page [5.5” x
8.57] TLS on The Imprint bookstore’s letterhead and ALS response in black ink on verso.
Signed in blue ink by Cheryl Van Dyke, and in black ink by Gallagher at their respective
conclusions.

7- Stafford, William (“Bill”). TLS to Cheryl Van Dyke. Lake Oswego, OR. Dated April 7,
1978. One page [11” x 8.5”] on recto only. Additional note in Stafford’s hand, and signed
by him at the conclusion in black ink.

8- Wakoski, Diane. TLS to Cheryl Van Dyke. East Lansing, MI. Dated June 15, 1978. One
page [11” x 8.5”] on recto only. Signed in black ink at the conclusion by Wakoski.

9- Kumin, Maxine. TLS to Cheryl Van Dyke. Princeton, NJ. Dated April 11, 1979. One
page [9” x 6”] on Princeton University letterhead, on recto only. Signed in blue ink by
Kumin at the conclusion, with a short note in her hand.

10- *Levertov, Denise (*typed and signed by Phyllis Leith, Secretary to D.L.). TLS to
Cheryl Van Dyke. n.p. Dated April 16, 1979. One page [11” x 8.5”] on recto only. Signed in
brown ink by Phyllis Leith, secretary to Denise Levertov.

11- McElroy, Colleen J. TLS to Cheryl Van Dyke. Seattle, WA. Dated April 17, 1979. One
page [11” x 8.5”] on recto only. With one brief additional note in the margin, and signed in
black ink at the conclusion by McElroy.



12- Halperin, Mark. TLS to Cheryl Van Dyke. n.p. Dated April 25, 1979. One page [11” x
8.57] on recto only. Signed at the conclusion in blue ink by Halperin.

13- Swenson, Tree. APCS to Cheryl Van Dyke. Cedar City, UT. Postmarked June 25,
1980. The postcard shows an aerial view of Escalante Canyon, Utah, with a quotation by
Joseph Wood Krutch (card produced by Beautyway of Flagstaff, AZ). A warm and lengthy
handwritten personal note in black ink, in Swenson’s distinctive hand while “on
VACATION,” and signed affectionately by Tree Swenson at her conclusion.

14- Stafford, William. TLS to Cheryl Van Dyke. Lake Oswego, OR. Dated April 21, 1981.
One page [11” x 8.5”] on recto only. Signed in black ink at the conclusion by Stafford.

15- Yolen, Jane. TLS to Cheryl Van Dyke. n.p. Dated May 5, 1981. One page [11” x 8.5]
on recto only. Notations in (presumably) Van Dyke’s hand. Signed in blue ink at the
conclusion by Jane Yolen.

16- Matthews, William. TLS to Cheryl Van Dyke. n.p. Dated May 8, 1981. One page [11” x
8.5”] on recto only. A few notations in (presumably) Van Dyke’s hand. Signed in black ink
at the conclusion by Matthews.

17- Heynen, Jim. ALS to “David” [?] and to Cheryl Van Dyke. Norwich, Norfolk, England.
Dated November 22, [no year]. One page [10” x 8”] on recto and verso. All written in black
ink. Warm professional and personal content. First message addressed to “David” [?]
takes up most of the recto, signed by Jim Heynen at the conclusion. The second message
addressed to Van Dyke starts near the bottom of the recto and extends all the way to the
end of the verso, and is signed by Heynen at the conclusion.




